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There’s no such thing as new news. Discuss in relation to theories of narrative and story-telling.

In an increasingly technological era, with the development of the internet and twenty four hour news, news become more accessible and more instantaneous to a larger audience.  There are however claims from theorists that suggest that reporting has become a repetition of the familiar and past, like a soap opera. Furthermore, some claim news is constructed, with pre-determined agendas on its content. Yet the possible unpredictability of news leaves many confusions; what constitutes ‘news’ and, if it cannot truly exist, is the modern day journalist’s role a dying one?

The traditional role of the journalist could be seen as a medium between a news source and its audience. Although Barthes (1977, p.143) refers to literary work, he claims writers “confide in us”. While one could argue journalists only report on the facts established, this suggests that they aim to present their view of the news to us. Similarly, Finnegan (in Mackay, 1997, p.70) describes humans as people who need to “make sense of our experiences in a…coherent narrative”.  This suggests reporters do not simply report facts but instead offer their interpretation of these. One could suggest that objectivity and the need for conciseness in reports limits this, yet one could equally regard news as entertainment. Therefore, would solely factual reports appeal to their recipients?
Barthes (p.143) believes of writing: “the voice loses its origin, the author enters into his own death” as soon as it becomes their own interpretation of events, rather than that of the original source. This could be suggested for news, as journalists acquire sources of information and then rewrite this information to suit their individual styles. Some may argue that news therefore becomes a story rather than the ‘true’ version of events. Similarly, Ellis (p.78) discusses news from a narrative view, claiming that it fails to draw a conclusion and instead often speculates and discusses. This could be seen in daytime television, where issues currently in the news are commonly debated at length. Therefore, it can be thought that news has an ongoing, almost never-ending storyline. For example, news such as a murder hunt may last several weeks if there are other issues involved.
Finnegan (p.76) similarly argues that narrative concerns “organising personal experience”. Applied to news, it can be regarded that this may relate to editing. Interviews can be cut, or even omitted, with the reporter instead offering their view or understanding of the situation and therefore an alternative story. On the other hand, it may be supporting the theory that news is simply a narrative in a way that makes an interesting and informative story.  As Schudson (cited Tuchman, in Curran 2000) suggests:
To say news…is a story…is not to accuse it of being fictitious…it alerts us that news…is a constructed reality possessing its own validity.

At the same time, it could be argued that it is still possible to report new news using reaction and speculation. Whilst some theorists may argue this simply offers alternative thinking on the same subject, it may reveal new information previously not reported. Schudson argues that news provides a reaction to an event from the facts. That reaction is then written as the journalist sees it. However, Ellis (p.33) argues that there is an increasing reliance upon this and that pre-recording and the repetition of these images and that over time, this becomes familiar to society. Reporting may use differing language but the association the reader has with a story may mean speculation and comment offers few new thoughts. Such an example may perhaps be seen with disaster marathons such as September 11th.  Images of the attacks were repeated across the world, with new information appearing very slowly, perhaps leaving journalists with perhaps little option but to interpret.

Barthes (p.146) may support this argument, saying “his only power is to mix writings”.  In modern society this may suggest that an ongoing, dominant story, forces a journalist to offer a new line of thinking. Ellis (p.33) however is critical of this, supporting the Marxist view that we become ‘duped’ into a false consciousness of believing that speculation and comment becomes true. One could criticise this, as he offers no ‘correct’ alternative and assumes the audience to be a mass.
Sport, for example, provides a certainty for news reporting. As Ellis (p.120) acknowledges, there is a “clear-cut suspense” narrative. The result is not known and whilst it could be argued the ‘win or lose’ structure of its reporting is repetitious, this provides guaranteed new news on an agenda if a viewer or reader does not know the result. Unpredictability in news, such as ‘news just in’, it is argued forces a change in this agenda. As Ellis (p.74) claims, “television is no more certain what the future might bring”. Although there may be reliance upon sources such as press releases, correspondents are still sent to search for news. If news was predictable, would this be the case? 

Ellis though (p.78) claims that we are becoming increasingly frustrated at narrative, bored with speculation and perhaps demanding factual reporting. Perhaps this is the reason for what he describes as a fascination with celebrity reporting. It could be argued that society seeks entertainment rather than discussion. As Baudrillard (in Norris, 1992, p.11) suggested, major news stories like the Gulf War “did not happen”. Society paid little attention to the event because of the enormity of pre-discussion. Therefore, if news is continually discussed, it may be argued it quickly becomes obsolete.
In conclusion, it could be considered that there is an increasing amount of speculation, comment and discussion in news reporting. It may appear that rather than solely reporting factual information, journalists interpret events and give their view on this. In a society more interested in celebrity than ‘hard news’ and perhaps one that seeks information quickly and concisely, there is evidence suggesting that if this continues to be the case, this will need to change. News breaks quickly, both via the internet and twenty four hour news channels. Should we not find the information we are looking for out of this frustration, we can quickly construct our own narrative, if we know where to look. As Ellis (p.81) says:
“There is an open arena, where issues…are paraded for a time”. News “will be recognisably the same…broadcasting works by multiplying the views on any topic that are fed through its voracious machine”.
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