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The Jamaican musician Bob Marley once urged: “Don’t forget your history, nor your destiny”. It is arguably this spirit which led to the birth of postcolonialism, which this paper aims to define. 

Describing postcolonialism as “one of the most exciting and challenging fields of study that has emerged in recent years”, McLeod explains that postcolonial literature is written, in English, “by writers who either come from, or have an ancestral purchase upon, countries with a history of colonialism” (2000: 1). His view here shows that although colonialism has a long history (along with imperialism), the reactionary writings to it are relatively new. One should note, however, that not all postcolonial literature is written directly in English. For example, Ngũgĩ wa Thiong'o originally wrote his novels in English, however he now writes in Gihuyu (a language of Kenya) and his works are subsequently translated into English. 
Nevertheless, if we understand that postcolonial literature is reactionary to the history of colonialism, we can begin to understand its purpose. McLeod (ibid: 6) explains that postcolonialism began in the twentieth century when decolonialisation began to occur – both in the physical sense of land ‘ownership’, and, it can be thought, in the mind of the colonised. Indigenous populations who had been forced to accept a foreign way of life could now begin to celebrate their own ancestries and culture. Thus, postcolonial literature celebrates the idea of a nation and nationalism – the sense of a mutual, shared identity (for example, Namibia has many indigenous groups, but collectively they all share the identity of being Namibian). This shared sense of belonging and togetherness is referred to by Anderson (1983: 6) as “an imagined political community”.

Equally important in understanding postcolonial literature is the consideration of imperialism. Judd (1996: 3, cited by McLoed, ibid: 7) explains that the spirit of imperialism was adventure and discovery, and points to Columbus as an example of this. However, the desire for trade in imperialism that Judd describes led to an increased greed for profitability. McLeod (ibid) explains that imperialism’s original motive of discovery later developed into the oppressive practice of colonialism. In particular, McLeod argues that colonialism exploited the colonised by utilizing cheap labour for increased profits and enforced foreign ideologies such as Christianity and the English language upon the colonised. 
The idea of exploitation became a key element, McLeod says (ibid: 17), in the development of postcolonial theory. Theorists such as Frantz Fanon and Edward Said (cited by McLeod, ibid: 17-23) use the ideas of perception and representation to discuss how colonial rule ‘silenced’ the colonised (McLeod: ibid, 17). Discussing French colonial rule, Fanon (1952, cited by McLeod, ibid: 21) believed that postcolonialism was a movement beyond political and economic changes, arguing that it was also psychological because it encouraged colonised nations to form a collective national voice and (through the use of a shared language, English) discuss, through literature, their experiences of colonialism. 
Said (1978, cited by McLeod, ibid: 21), in his book Orientalism, examined the role of the colonisers in colonialism. In particular, he felt that Western countries rarely seeked to develop new knowledge about their colonial territories, but instead formed ‘knowledge’ on the basis of pre-existing assumptions. Thus, the colonisers gave the colonised a Western identity, a pre-conception. In doing so, the colonised could not define their own identity. Postcolonial literature therefore aims to break away from Western assumptions of the colonised by encouraging indigenous writers to speak for themselves and redefine their own identities. As such, it can be seen as the colonised re-writing history from their own perspective. 
In conclusion, it is important to note, as McLeod (ibid: 32-33) points out, that: “We should beware of using ‘postcolonialism’ strictly as marking a historical moment or period”. Postcolonial literature does not mark the end of colonialism – indeed, there still remain countries under colonial rule. Rather, postcolonial literature concerns previously colonised countries and writers encouraging the need to speak out, to discuss and reform their own identities. This is not to say that postcolonial writings are exclusively reserved solely to the colonised. Indeed, some of the greatest literature written stems from colonial writers. Rather, postcolonial literature is an attempt to examine history, and the effects of it and create an identity away from colonial assumptions. 
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